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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
a 3147 19.9 4.4 30 66.4 8.8
b 18381 18.4 4 30 61.2 51.1
c 14298 20 3.8 30 66.6 39.7
d 86 21.2 3.3 30 70.5 0.2
e 27 25.5 5.5 30 85.1 0.1

SPAG 35850 2.9 0.7 4 73 99.7
a 998 19.2 5.3 30 63.9 2.8
b 766 20.4 4.3 30 68.1 2.1
c 13821 17.7 4.7 30 59 38.4
d 20137 20.3 4.2 30 67.6 56
e 136 21.1 4.7 30 70.5 0.4

SPAG 35650 2.9 0.8 4 71.8 99.1

66.4 
61.2 

66.6 
70.5 

85.1 
73 

63.9 
68.1 

59 
67.6 

70.5 
71.8 

0 10 20 30 40 50 60 70 80 90 100

a
b
c
d
e

SPAG
a
b
c
d
e

SPAG

Facility Factor % 

Q
ue

st
io

n 

GCSE English Literature Unit 2b Higher Tier 
4202-04 

Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Blood Brothers (example 1) 


Mr Lyons and Mrs Lyons bought a big house for when they had children but we find 
out Mrs Lyons can’t. Mrs Lyons agrees with Mrs Johnstone She will be aloud to have 
one of her twins and make sure of this by swearing on the bible Mr Lyons has no 
idea of this because he is away on bussiness. Mrs Lyons plans that she didn’t tell 
him before he left because she didn’t want to worry him just in case she had a mis-
carrage she also puts things such as pillows under her jumper to make it look as if 
she is having a baby to every one else Mr Lyons comes back and can see he had a 
child he believes her and says the doctors were wrong Mr Lyon then looks at the 
baby and says ‘alright dear‘ to Mrs lyons when Mrs Johnstone want to look at the 
baby because Mrs Lyons don’t want Mrs Johnstone to want the baby back therefor 
demands her to leave the room Mrs Lyons tries to get rid of her and ask Mr Lyons if 
it ok for that Mr Lyons replies ‘what ever you think best‘ whitch shows it doesn’t really 
bother him 
Mrs Lyons asks for £50 Mr Lyon first questions her saying why do you need it and 
the gives the money to her this shows he is generous. When Edward grows up he 
shows love for edward because he lets him do what he want to do for example he 
doesn’t mind him going out to play Mr Lyons is important with making decisons for 
example he didn’t mind moving but ask Edward to see it that what he wants Mr 
Lyons is a working man and often away working but he is getting alot of money by 
doing this to aford his big house because we are not aware if Mrs Lyons works Mr 
Lyons want Edward to be well educated by seding him to a private school We can 
see that the Lyons family are in a higher class than the Johnstone family all through 
the play because Edward can aford to go to university and Mickey can’t and has to 
work making boxes. Mr Lyons isn’t always there for Edward and his wife looks after 
him the most jue to his job. 












 


 


 


 


 


 


 


 


 


 


 


  


3 








Blood Brothers (example 1) 


Mr Lyons and Mrs Lyons bought a big house for when they had children but we find 
out Mrs Lyons can’t. Mrs Lyons agrees with Mrs Johnstone She will be aloud to have 
one of her twins and make sure of this by swearing on the bible Mr Lyons has no 
idea of this because he is away on bussiness. Mrs Lyons plans that she didn’t tell 
him before he left because she didn’t want to worry him just in case she had a mis-
carrage she also puts things such as pillows under her jumper to make it look as if 
she is having a baby to every one else Mr Lyons comes back and can see he had a 
child he believes her and says the doctors were wrong Mr Lyon then looks at the 
baby and says ‘alright dear‘ to Mrs lyons when Mrs Johnstone want to look at the 
baby because Mrs Lyons don’t want Mrs Johnstone to want the baby back therefor 
demands her to leave the room Mrs Lyons tries to get rid of her and ask Mr Lyons if 
it ok for that Mr Lyons replies ‘what ever you think best‘ whitch shows it doesn’t really 
bother him 
Mrs Lyons asks for £50 Mr Lyon first questions her saying why do you need it and 
the gives the money to her this shows he is generous. When Edward grows up he 
shows love for edward because he lets him do what he want to do for example he 
doesn’t mind him going out to play Mr Lyons is important with making decisons for 
example he didn’t mind moving but ask Edward to see it that what he wants Mr 
Lyons is a working man and often away working but he is getting alot of money by 
doing this to aford his big house because we are not aware if Mrs Lyons works Mr 
Lyons want Edward to be well educated by seding him to a private school We can 
see that the Lyons family are in a higher class than the Johnstone family all through 
the play because Edward can aford to go to university and Mickey can’t and has to 
work making boxes. Mr Lyons isn’t always there for Edward and his wife looks after 
him the most jue to his job. 


Comment [69]:  
Rather an abrupt opening. Can you think of 
a better introduction to the response, 
perhaps using some of the words from the 
question? 


Comment [70]:  
A valid point, although underdeveloped. 
Can you find more specific evidence for Mr 
Lyons showing love for Edward?  


Comment [71]:  
This is touching on an important point, but 
can you think of how Mr Lyons may be 
more directly involved in Mickey’s future 
here? 







 


Task 
 
There are some good ideas here, but the lack of sentences and paragraphs makes 
them hard to follow. Mark where you think would be useful places for paragraph and 
sentence breaks. There are also careless spelling errors here. Remember that there 
are 4 extra marks for spelling, punctuation and grammar for the essays in Unit 2. 
Underline and correct all the errors you can identify. 
Finally, it helps if narrative detail about what is happening supports the points being 
made. Find what parts of the play are being referred to here, and summarise them. 
Using a chronological approach (starting from the beginning of the play and working 
through the relevant parts to its end) usually works well. 
 
 
 
 
 
Examiner comment 
 
There is quite a detailed knowledge of the text here, even though it is 
underdeveloped. As a consequence it would get a mark of 10, with a SPaG mark of 
2.   
 
 
 
 
 
 
 
 
 
 
 












Lord of the Flies 


Straight away from the start of the extract, Jack is presented as a born leader due to 
his authority over the other children, the way they all “follow him obediently” backs up 
this point. He is also shown in a way that tells us he knows more about hunting than 
the other children, proving that he is perhaps more advanced and more savage than 
the others. 
Golding does a very good job of showing just how evil Jack is, he ushers his hunters 
to fire spears at the pig and her babies without a second of thinking, showing his 
ruthlessness. Jack is portrayed in the extract as a role model towards the other 
children, for example he knows how to hunt which would clearly be an appealing 
characteristic to other young children his age. Another piece of evidence for this 
point is just the fact that the young children are “awed” by him even when he is 
standing still doing nothing. 
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(c)  A View From The Bridge 
 


(i) Read the extract on the opposite page. Then answer the following question: 
 


How does Arthur Miller create mood and atmosphere for an audience here? Refer 
closely to the extract in your answer.                                               [10] 
 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
 


0 marks Nothing written, or nothing worthy of credit. 
 


1 mark Brief, with very simple, general comments on some of the events 
in the extract. 
 


2-4 marks Answers will be general, and dependent on relatively simple 
narrative/reorganisation, with some discussion/awareness/empathy 
for 4. 
 


5-7 marks Answers will still be reliant on narrative, but will include 
highlighting of specific detail. For 7, answers will be thoughtful and 
thorough in their discussion of the extract, looking at its events 
and the speech and behaviour of Catherine and Rodolfo, and how 
these aspects create mood and atmosphere. 
 


8-10 marks Answers will be increasingly assured and evaluative, with a 
sensitive discussion of the extract. At the top of this band, the 
“how” will be addressed with some success - with close reading of 
the stage directions, for example. 


 


 


 


*(ii)  “Love is at the centre of this play.” To what extent do you agree with this 
 statement?                 [20+4] 


 
This question covers assessment objectives A01 (33%) and A02 (67%). 


 


As with all open questions of this type, please bear in mind that opinion is free, and 


judge according to the marking guidelines. 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
1-4 marks  Responses will be general and simple, revealing a sketchy knowledge 


of the text. 
 


5-9 marks  Answers will be narrative driven, with some discussion of its events 
and characters for 8–9. 
 


10-14 marks Answers will reveal a secure knowledge of the play to support their 
discussion. For 13–14, discussion will be thorough and thoughtful, 
perhaps considering different types of love and their importance in the 
play. 
 


15-20 marks Answers will be sensitive, and increasingly evaluative, astute and 
assured. “To what extent” will be addressed with increasing success 
at this level. At the top, there may well be originality in considering 
different types of love and their importance in the play. 


 
 


 Please look for, and reward, valid alternatives. 
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*(iii)  Give advice to the actor playing Marco on how he should present the character to 
an audience.                      [20+4] 


 


This question covers assessment objectives A01 (33%) and A02 (67%). 
 


Please bear in mind that there are different and equally valid approaches to this 
type of question: candidates may write in the second person, addressing the 
hypothetical actor, or may write what is effectively a character study. Either 
approach (or a blend of the two) can work well. It may be helpful to think how 
helpful the advice would be to an actor unfamiliar with the play and character.   


 


0 marks  
 


Nothing written, or nothing worthy of credit. 
 


 


1-4 marks  
 


Simple comments and general narrative. 
 


 


5-9 marks  Answers will be based on narrative, with some straightforward 
discussion of Marco for 8-9. 
 


 


10-14 marks Answers will be more focused, with solid knowledge of the text 
used to support judgements. For 13–14, answers will be sustained 
and thoughtful in their discussion of Marco and his relationships 
with others and important parts of the play for the character (e.g. 
the arrival of the cousins, the chair lifting, his arrest and the end of 
the play). 
 


 


15-20 marks Answers will be sensitive, evaluative and assured, and for 18–20, 
may be original. At this level, look out for, and reward, an overview 
of Marco’s character, his role within the play, and, perhaps, how he 
brings out aspects of other characters, themes of the play and 
helps to develop its plot. 


 


 
 Please look for, and reward, valid alternatives. 


 
 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, punctuation 
and accurate use of grammar. Please refer to the grid below. The maximum mark available 
for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in the 
performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the question. 
Any errors do not hinder meaning in the response. Where required, 
they use a limited range of specialist terms appropriately. 


Intermediate 
Performance 


 


2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the context of 
the demands of the question. Where required, they use a good range of 
specialist terms with facility.  


High performance 
 


4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the context of 
the demands of the question. Where required, they use a wide range of 
specialist terms adeptly and with precision. 
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A Christmas Carol 
 
This extract is taken from the end of Stave 3, when the ghost of Christmas Present 
conducts Scrooge on a tour of other families‘ Christmases. 
Dickens creates a mood and atmosphere of an endless ordeal when he describes 
the “long night.” This highlights the sheer length of time that Scrooge has been 
guided, adding to his potential confusion and exhaustion and giving the sense of a 
long, drawn out affair. 
As the extract progresses, a far more extreme mood of urgency is created when 
Dickens explains that the “Ghost grew older” and that he would die “tonight.” This 
creates mood by highlighting the new urgency of the situation, and the immediate 
nature of the end of the Ghost’s life. 
When the Ghost reveals Want and Ignorance, Dickens creates a far more sinister 
mood, by describing them as “yellow” and “meagre.” A mood of confusion and alarm 
is is created when Dickens describes the two children as not natural, and almost 
super-human. Scrooge’s response in itself creates further atmosphere as “his words 
choked” themselves. This highlights the shock and horror of the two ragged children, 
and Scrooge’s uncontrollable response highlights how the children are like nothing 
he has ever seen before. 
The sinister atmosphere is continued through the final parts of the extract, when the 
Ghost warns Scrooge to “beware them both.” Dickens creates a dark and dangerous 
mood through demonstrating the threat that the children pose to humanity, and the 
danger they both possess. 
 
Dickens continues the sinister mood when he explains how the Ghost throws 
Scrooge’s own words back in his face, and “turns on him.” This creates a threatening 
mood as the Ghost who initially helped to guide Scrooge is turning back on him in a 
threatening way. A mood of isolation is created as the reader realises that Scrooge is 
now alone - everyone (including the Ghost) has abandoned him. 
 
 
Task 
 
This is a sensitive and analytical response to the extract. Go through the response 
and underline, or highlight, every time the candidate has been specific about the 
mood and atmosphere. This is what you should aim to do in responses to this type of 
question: always be as specific as possible about the mood and atmosphere, and 
look at how this is created. 
 
 
 
Examiner comment 
 
Although there is more to say, such as the effect of the bell striking twelve, this is a 
closely read and analytical response, and would be placed in the top band, with a 
mark of 8. 
 
 
 
 


Comment [64]:  
Clear focus - both placing the extract and 
making a specific point about the mood and 
atmosphere. 


Comment [65]:  
Well focused, and beginning to look at style 
and effects (“how” the language works) 
Could go further in analysis of how the 
children are described. 


Comment [66]:  
Close focus on “how.” Still specific about 
mood and atmosphere. 
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Lord of the Flies  
 
In the novel ‘Lord of the Flies’, Roger, at the start is quite a quiet character but as the 
novel goes on he grows more confident and becomes a trusty member of Jack’s 
hunting group of savages. 
At the start of the novel, it is Roger who initiates the vote for chief. Golding says, “the 
dark boy, Roger, stirred and finally spoke up” Roger then said, “Lets have a vote.” 
This is a very important action as a whole in the novel because it is Jack not being 
elected leader that turns him into a savage and creates a divide between the boys. 
At this time, the boys would have lived in a democratic country where it was known 
to have votes for leaders, so to Roger this way would have seemed like the rational 
and British thing to do. At this part in the novel, Roger is quite a quiet character who 
hasn’t really come out of his shell. The word “stirred” suggests that Roger thought 
twice about if he should initiate the vote or not, because he stirred then he took a 
slight hesitation before he said it. It is ironic that it is Roger, who suggests the vote 
because, later on in the novel, he feels it is Jack who should be chief over Ralph, 
and it is Ralph who won the vote that Roger initiated. 
 
Towards the middle of the novel, Roger was throwing stones at Henry, but he threw 
them to miss. Golding tells us, “Roger threw the stones - threw to miss” and “there is 
a 6 yard diameter” where Roger did not throw incase he risked hitting Henry. This is 
important in the overall effect of the novel because it shows that Roger, who would 
go on to become one of the most ruthless savages in the group, still had some 
innocence left in him so shows how the island changed him and the rest of the boys. 
At that time, a boy of Roger’s age would be in school playing with friends or getting 
an education, but Roger can not do this as he is stuck on the island. from the book 
we know that the atomic bomb had just gone off so there would be many casulties, 
but he would still have the oppertunity to live a normal life which is taken away from 
him on the island. The fact that there is a “6 yard diameter” shows that Roger still 
had some innocence left in him because six yards is quite far, so he wanted to be 
sure he didn’t hit Henry. However, others may argue that the fact he is throwing the 
stones in the first place shows the transition from innocent boy to savage. 
When Jack walks off to show he isn’t happy with the arrangements, Roger follows 
him and becomes a hunter. When Roger kills a pig, he says, “Right up her ass.” The 
book tells us that, “One piglet, with a demented shriek, rushed into the sea trailing 
Roger’s spear behind it.” This is important in the events of the novel as a whole 
because it shows that the transition has been made from innocent boys to savages 
and a hunting obsessed group. The phrase, “Right up her ass” shows us the sheer 
delight that Roger feels and pride he has for killing the pig. It also presents him as a 
loud and confident boy which is a contrast to the start of the novel when he was quite 
a quiet boy who kept to himself. the word “demented” shows the pain that Roger has 
inflicted on the pig, and his lack of sorrow or remorse shows his transition from a 
quiet boy to a savage. 
A bit later on, Roger kills Piggy at a gathering they are having. We are told that 
Roger “pushed all his weight” and that he “struck Piggy a glancing blow.” This is 
important in the novel because it shows the complete loss of civilisation which Piggy 
and the conch, which was also destroyed, represents. Although there was a war 
going on at this time, there still would have been an ordered government at the time 
trying to keep everything in check. The phrase “all his weight” shows that Roger 
really was trying to inflict some damage on Piggy and the rest of his group. It also 


Comment [83]:  
Clear focus and overview. 


Comment [84]:  
Moves from specific to general, and links in 
to the idea of importance. 


Comment [85]:  
Apt focus on context 


Comment [86]:  
Quite an original point. 


Comment [87]:  
Keeping focused on “important” and more 
evidence of the candidate’s ability to move 
from specific to general.  


Comment [88]:  
More reference to context 


Comment [89]:  
Keeping focused with clear overview 


Comment [90]:  
Showing appreciation of symbolism. 







 


shows us that it was a fully intentional act to murder not just a pig, but a human and 
so represents his complete change from innocent boy to savage. The word “blow” 
represents how much of a blow of it was for Ralph to lose Piggy, and how Roger has 
really only helped Jack complete his objective of becoming chief. Here, Roger is 
clearly think about how he can help Jack, but doesn’t have much time to think about 
it because if he hesitated then Piggy would move. The lack of hesitation shows how 
confident Roger now is, which shows the large change he has been through in the 
novel. 
Overall, Roger starts out as a quiet innocent boy who doesn’t want to hurt anyone 
but changes into someone who doesn’t think about the consequences of the action 
he is about to commit and so becomes a savage.  
 
 
 
 
Task 
 
This is a really good response. Firstly, it is very well focused. Go through the 
response and note every reference to Roger and to “important” or “importance.” This 
is the best way of making sure you keep focused: by using words from the question 
throughout.  
Ironically, the conclusion has lost some focus. Have a go at rewriting the final 
paragraph, in order to provide a closer focus on the question. 
Another quality that makes this response successful is that it has a clear overview. 
This means that it keeps moving from specific, direct reference to events in the novel 
to a general point, often linked to the question. See if you can identify where the 
candidate has done this. Also notice where the candidate has made sensible 
reference to the context of the novel. 
Finally, this candidate clearly has a very good knowledge of the novel, and of the 
character. There is no “quick fix” here, but the more times you read the novel, you 
more you will remember! 
 
 
 
 
 
Examiner comment 
 
This is an assured and evaluative response, with well integrated references to 
context. It would get a mark of 18, with 4 for SPaG.    
 
 
 
 
 


Comment [91]:  
Engaged, although the inference is rather 
tenuous. 
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Blood Brothers 


Willy Russell creates mood and atmosphere for an audience here by starting with a 
song. It shows that Willy wants the audience to know what mood the characters are 
in by starting with a song. The song shows us that there’s something bad happened, 
“a spider’s been killed”, “There’s shoes upon the table.” Mrs Johnstone is a very 
superstitious person, therefore Willy Russell shows the audience this through a 
song. The atmosphere was strong with Mickey, Eddie and Linda all standing in a 
line, and there was a sudden full stop to the scene. Here Willy Russell makes a 
dramatic stop to the scene to keep the audience interested. “Missed” says Linda, 
knowing that she can do better than Mickey and Edward. Willy Russell creates mood 
and atmosphere by Linda being able to reload fires and being able to shoot in the 
correct place. Then Willy Russell goes on to show that Mickey has gone in a mood 
and keeps the gun. “We’re not playing with the gun no more.” It shows tension that 
he’s jealous that Linda is better than him. “It gets broke if y‘ use it too much.” Mickey 
tries to hide the awkward mood and atmosphere and makes an excuse up as Linda 
is better than him. “Let’s throw some stones through them windows.” Linda and 
Mickey are up for it, but Willy Russell shows us what kind of character Eddie is as he 
only answers with “Erm... well...erm.” Later on in the extract Edward replies to the 
policeman with “waiting for the ninety-two bus.” Willy Russell shows the audience 
here how Edward’s mood has changed as a much more cheeky boy. The 
atmosphere changes at the end of the extract as Edward has much more confidence 
and starts answering the policeman back. But then Willy Russell changes the 
atmosphere of just Eddie laughing by himself, while Linda and Mickey’s mood has 
changed to “crying” and “bawling.” In this extract Willy Russell shows us the 
character is, but it also shows us how his mood changes while being with Mickey 
and Linda, the atmosphere that’s being used is that everyone was joyful and trying to 
have a laugh. 


Comment [60]:  
This introduction could be more specific 
about what the mood and atmosphere is. 
Try reworking it. 


Comment [61]:  
Although it’s good to notice that there is a 
“sudden full stop” can you pinpoint what 
creates this effect? Look closely at the stage 
directions to help you. Also, can you think 
what effect it may have on the mood and 
atmosphere (as opposed to the rather 
general, “keep the audience interested.”)? 


Comment [62]:  
Valid selection, but a bit vague. What does 
this show about Eddie? And how does this 
add to the mood and atmosphere? 


Comment [63]:  
A bit contradictory, considering what has 
just been said. In the conclusion aim to sum 
up your main points. 







 


Task 
 
Although this candidate has tracked through the extract and selected parts of it to 
comment on, it stays at quite a simple level, and is not always specific on the mood 
and atmosphere for an audience. The best answers show an understanding of what 
would make an audience respond in a particular way. Look again at the extract and 
identify the changes in mood and atmosphere and how Willy Russell has crafted 
these. 
Then, look again at this response and see where the candidate has just referred to 
“mood” or “atmosphere” and see if you can be more precise about what the specific 
mood and atmosphere may be at each point. 
 
 
 
 
 
Examiner comment 
 
The quite straightforward selection and comments here mean that this response 
would get a mark of 5. 
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(c) A View From The Bridge


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does Arthur Miller create mood and atmosphere for an audience here? Refer closely 
to the extract in your answer. [10]


 Either,


 (ii) ‘Love is at the centre of this play.’ To what extent do you agree with this statement?
 [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,
 
 (iii) Give advice to the actor playing Marco on how he should present the character to an 


audience. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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RODOLFO: (astonished.) You want to be an Italian?
CATHERINE: No, but I could live there without being Italian. Americans live there.
RODOLFO: Forever?
CATHERINE: Yeah.
RODOLFO: (crosses to rocker) You’re fooling.
CATHERINE: No, I mean it.
RODOLFO: Where do you get such an idea?
CATHERINE: Well, you’re always saying it’s so beautiful there, with the mountains and the ocean 


and all the –
RODOLFO: You’re fooling me.
CATHERINE: I mean it.
RODOLFO: (goes to her slowly) Catherine, if I ever brought you home with no money, no business, 


nothing, they would call the priest and the doctor and they would say Rodolfo is 
crazy.


CATHERINE: I know, but I think we would be happier there.
RODOLFO: Happier! What would you eat? You can’t cook the view!
CATHERINE: Maybe you could be a singer, like in Rome or –
RODOLFO: Rome! Rome is full of singers.
CATHERINE: Well, I could work then.
RODOLFO: Where?
CATHERINE: God, there must be jobs somewhere!
RODOLFO: There’s nothing! Nothing, nothing, nothing. Now tell me what you’re talking about. 


How can I bring you from a rich country to suffer in a poor country? What are you 
talking about? (She searches for words.) I would be a criminal stealing your face. In 
two years you would have an old, hungry face. When my brother’s babies cry they 
give them water, water that boiled a bone. Don’t you believe that?


CATHERINE: (quietly) I’m afraid of Eddie here.
 Slight pause.
RODOLFO: (steps closer to her) We wouldn’t live here. Once I am a citizen I could work anywhere 


and I would find better jobs and we would have a house, Catherine. If I were not 
afraid to be arrested I would start to be something wonderful here!


CATHERINE: (steeling herself) Tell me something. I mean just tell me, Rodolfo – would you still 
want to do it if it turned out we had to go live in Italy? I mean just if it turned out that 
way.


RODOLFO: This is your question or his question?
CATHERINE: I would like to know, Rodolfo. I mean it.
RODOLFO: To go there with nothing.
CATHERINE: Yeah.
RODOLFO: No. (She looks at him wide-eyed.) No.
CATHERINE: You wouldn’t?
RODOLFO: No; I will not marry you to live in Italy. I want you to be my wife, and I want to be a 


citizen. Tell him that, or I will. Yes. (He moves about angrily.) And tell him also, and 
tell yourself, please, that I am not a beggar, and you are not a horse, a gift, a favour 
for a poor immigrant.


CATHERINE: Well, don’t get mad!
RODOLFO: I am furious! (Goes to her.) Do you think I am so desperate? My brother is desperate, 


not me. You think I would carry on my back the rest of my life a woman I didn’t love 
just to be an American? It’s so wonderful? You think we have no tall buildings in Italy? 
Electric lights? No wide streets? No flags? No automobiles? Only work we don’t 
have. I want to be an American so I can work, that is the only wonder here – work! 
How can you insult me, Catherine?


CATHERINE: I didn’t mean that –
RODOLFO: My heart dies to look at you. Why are you so afraid of him?
CATHERINE: (near tears) I don’t know!
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(d) Lord of the Flies 
 


(i) Read the extract on the opposite page. Then answer the following question: 
 


How does William Golding present the character of Jack here? Refer closely to the 
extract in your answer.               [10] 
 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
0 marks  
 


Nothing written, or nothing worthy of credit. 
 


  


1 mark  Brief responses, with simple comments on what is happening in the 
extract. 
 


  


2-4 marks  Answers will be dependent on reorganisation, with some 
discussion/awareness of the way Jack speaks and behaves for 3-4. 
 


  


5-7 marks Discussion will be more focused and supported by apt detail and for 
7 will be thorough and thoughtful, addressing, for example, Jack’s 
dominance amongst the other boys. 
 


  


8-10 marks Answers will be closely read, assured and evaluative, revealing a 
sensitive appreciation of the extract. Points at this level will include 
Jack’s dominance and how it is exercised, as well as his assurance. 


  


 
 


*(ii) How is the character of Roger important to the novel as a whole? In your answer 


you should refer to events in the novel and its social, cultural and historical 


context.                     [20+4] 


 
This question covers assessment objectives A01 (33%) and A04 (67%). 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
  


1-4 marks  Patchy, simple narrative. 
 


  


5-9 marks  Answers will be based on simple narrative and straightforward 
judgements of incidents where Roger is involved, with some 
discussion/empathy for 8-9. 
 


  


10-14 marks Answers will be more selective and focused, with apt use of the 
text to support judgements, and for 13-14 will be thorough and 
thoughtful, with some discussion of Roger’s involvement in the 
society on the island, and, perhaps, the war being waged in the 
wider world. “Importance” may well be largely implicit at this 
level. 
 


  


15-20 marks Discussion will be increasingly assured and evaluative at this 
level, with apt reference to events from throughout the novel 
(and, probably, in the wider world) to support judgements. Points 
covered may include how Roger’s behaviour and relationship 
with Jack affects key events and highlights the themes of the 
novel. “Importance” will be addressed with increasing assurance 
at this level. 


  


 
 Please look for, and reward, valid alternatives. 
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*(iii)  One of the themes of Lord of the Flies is the conflict between civilisation and 
savagery. How does William Golding present this theme in his novel?         [20+4] 


 


This question covers assessment objectives A01 (33%) and A04 (67%). 
 


As with all relatively open questions, be flexible when judging this question, and 


consider the level of knowledge and understanding shown when arriving at a mark. 
 
 


0 marks  Nothing written, or nothing worthy of credit. 
 


 


1-4 marks  Answers will be simple and general. 
 


 


5-9 marks  Answers will be based on simple, and perhaps not wholly 
accurate, narrative, with awareness, empathy, and some 
discussion at 8-9. 
 


 


10-14 marks Answers will reveal a sound knowledge of the text, with apt 
detail to support judgements and for 13-14 will be thorough and 
thoughtful. Presentation will probably be addressed only 
implicitly at this level, as may understanding of the context of the 
novel. 
 


 


15-20 marks Answers will be confidently evaluative with a clear sense of 
overview. At the top of the band the issue of presentation will be 
addressed with some success, and there will be an 
understanding of the background to and context of the novel. 


 


 
 Please look for, and reward, valid alternatives. 


 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, punctuation 
and accurate use of grammar. Please refer to the grid below. The maximum mark available 
for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in the 
performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the question. 
Any errors do not hinder meaning in the response. Where required, 
they use a limited range of specialist terms appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the context of 
the demands of the question. Where required, they use a good range of 
specialist terms with facility.  


High performance 
 


4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the context of 
the demands of the question. Where required, they use a wide range of 
specialist terms adeptly and with precision. 
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Blood Brothers 


Willy Russell creates mood and atmosphere for an audience here by starting with a 
song. It shows that Willy wants the audience to know what mood the characters are 
in by starting with a song. The song shows us that there’s something bad happened, 
“a spider’s been killed”, “There’s shoes upon the table.” Mrs Johnstone is a very 
superstitious person, therefore Willy Russell shows the audience this through a 
song. The atmosphere was strong with Mickey, Eddie and Linda all standing in a 
line, and there was a sudden full stop to the scene. Here Willy Russell makes a 
dramatic stop to the scene to keep the audience interested. “Missed” says Linda, 
knowing that she can do better than Mickey and Edward. Willy Russell creates mood 
and atmosphere by Linda being able to reload fires and being able to shoot in the 
correct place. Then Willy Russell goes on to show that Mickey has gone in a mood 
and keeps the gun. “We’re not playing with the gun no more.” It shows tension that 
he’s jealous that Linda is better than him. “It gets broke if y‘ use it too much.” Mickey 
tries to hide the awkward mood and atmosphere and makes an excuse up as Linda 
is better than him. “Let’s throw some stones through them windows.” Linda and 
Mickey are up for it, but Willy Russell shows us what kind of character Eddie is as he 
only answers with “Erm... well...erm.” Later on in the extract Edward replies to the 
policeman with “waiting for the ninety-two bus.” Willy Russell shows the audience 
here how Edward’s mood has changed as a much more cheeky boy. The 
atmosphere changes at the end of the extract as Edward has much more confidence 
and starts answering the policeman back. But then Willy Russell changes the 
atmosphere of just Eddie laughing by himself, while Linda and Mickey’s mood has 
changed to “crying” and “bawling.” In this extract Willy Russell shows us the 
character is, but it also shows us how his mood changes while being with Mickey 
and Linda, the atmosphere that’s being used is that everyone was joyful and trying to 
have a laugh. 












Lord of the Flies 
 
Straight away from the start of the extract, Jack is 
presented as a born leader due to his authority over the 
other children, the way they all “follow him obediently” 
backs up this point. He is also shown in a way that tells us 
he knows more about hunting than the other children, 
proving that he is perhaps more advanced and more 
savage than the others. 
Golding does a very good job of showing just how evil 
Jack is, he ushers his hunters to fire spears at the pig and 
her babies without a second of thinking, showing his 
ruthlessness. Jack is portrayed in the extract as a role 
model towards the other children, for example he knows 
how to hunt which would clearly be an appealing 
characteristic to other young children his age. Another 
piece of evidence for this point is just the fact that the 
young children are “awed” by him even when he is 
standing still doing nothing. 
 
 
 


Task 
 
This has the makings of a really good response, but 
has only dealt with limited parts of the extract, and 
there are only two quotations. Look again at the 
extract that was printed on the question paper, and 
select words and phrases (the shorter the better) 
from throughout the extract that show how Golding 
presents the character of Jack. This would make for 
a more thorough response, so would get more 
marks. 
 


Examiner comment 
 
This is a focused and engaged response, with some 
support for the judgements made, and would get a 
mark of 6. 
 


Comment [67]:  
Clear focus on the question, with support 
from the text. 


Comment [68]:  
Becoming a bit general, although this is an 
engaged response. Can you find evidence 
from the text to back up this point? 
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(b) Blood Brothers


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does Willy Russell create mood and atmosphere for an audience here? Refer closely 
to the extract in your answer. [10]


 Either,


 (ii) ‘Mr. Lyons appears in Blood Brothers only occasionally, yet he is a crucial character.’ 
To what extent do you agree with this statement? [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) Show how Willy Russell presents the changing relationship between Mickey and Linda.
 [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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NARRATOR: (singing): There’s shoes upon the table
  An’ a spider’s been killed
  Someone broke the lookin’ glass
  There’s a full moon shinin’
  An’ the salt’s been spilled
  You’re walkin’ on pavement cracks
  Don’t know what’s gonna come to pass
  Now you know the devil’s got your number
  He’s gonna find y’
  Y’ know he’s right beyind y’
  He’s starin’ through your windows
  He’s creeping down the hall.
 The song ends with a percussion build to a sudden full stop and the scene snaps 


from MRS LYONS to the children.
 MICKEY, EDDIE and LINDA are standing in line, taking it in turns to fire the air pistol. 


MICKEY takes aim and fires.
LINDA: (with glee): Missed.
 EDWARD loads and fires.
 Missed!
 LINDA takes the gun and fires. We hear a metallic ping. She beams a satisfied smile 


at MICKEY who ignores it and reloads, fires. The routine is repeated with exactly the 
same outcome until


MICKEY: (taking the gun): We’re not playin’ with the gun no more. (He puts it away.)
LINDA: Ah, why?
MICKEY: It gets broke if y’ use it too much.
EDWARD: What are we going to do now, Mickey?
MICKEY: I dunno.
LINDA: I do.
MICKEY: What?
LINDA: Let’s throw some stones through them windows.
MICKEY: (brightening): Ooh, I dare y’ Linda, I dare y’.
LINDA: (bending for a stone): Well, I will. I’m not scared, either. Are you Eddie?
EDWARD: Erm … well … erm …
LINDA: He is look. Eddie’s scared.
MICKEY: No, he isn’t! Are y’, Eddie?
EDWARD: (stoically): No … I’m not. I’m not scared at all, actually.
LINDA: Right, when I count to three we all throw together. One, two, three …
 Unseen by them a POLICEMAN has approached behind them.
POLICEMAN: Me mother caught a flea, she put it in the tea pot to make a cup of tea … And what 


do you think you’re doing?
 LINDA and MICKEY shoot terrified glances at EDWARD, almost wetting themselves.
EDWARD: (mistaking their look for encouragement): Waiting for the ninety-two bus. (He explodes 


with excited laughter.)
LINDA: He’s not with us.
MICKEY: Sir.
LINDA: Sir.
POLICEMAN: No. He’s definitely with us. What’s your name, son?
EDWARD: Adolph Hitler.
 EDWARD laughs until through the laughter he senses that all is not well. He sees that 


he alone is laughing. The laughter turns to tears which sets the other two off.
 The three children turn round, crying, bawling, followed by the POLICEMAN.
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(d) Lord of the Flies


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does William Golding present the character of Jack here? Refer closely to the extract 
in your answer. [10]


 Either,


 (ii) How is the character of Roger important to the novel as a whole? In your answer you 
should refer to events in the novel and its social, cultural and historical context. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) One of the themes of Lord of the Flies is the conflict between civilisation and savagery. 
How does William Golding present this theme in his novel? [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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Jack stood up abruptly.
‘We’ll go into the forest now and hunt.’
He turned and trotted away and after a moment they followed him obediently.
They spread out, nervously, in the forest. Almost at once Jack found the dug and scattered roots 


that told of pig and soon the track was fresh. Jack signalled the rest of the hunt to be quiet and went 
forward by himself. He was happy and wore the damp darkness of the forest like his old clothes. He 
crept down a slope to rocks and scattered trees by the sea.


The pigs lay, bloated bags of fat, sensuously enjoying the shadows under the trees. There was 
no wind and they were unsuspicious; and practice had made Jack silent as the shadows. He stole 
away again and instructed his hidden hunters. Presently they all began to inch forward sweating in 
the silence and heat. Under the trees an ear flapped idly. A little apart from the rest sunk in deep 
maternal bliss, lay the largest sow of the lot. She was black and pink; and the great bladder of her 
belly was fringed with a row of piglets that slept or burrowed and squeaked.


Fifteen yards from the drove Jack stopped; and his arm, straightening, pointed at the sow. He 
looked round in inquiry to make sure that everyone understood and the other boys nodded at him. 
The row of right arms slid back.


‘Now!’
The drove of pigs started up; and at a range of only ten yards the wooden spears with fire-hardened 


points flew towards the chosen pig. One piglet, with a demented shriek, rushed into the sea trailing 
Roger’s spear behind it. The sow gave a gasping squeal and staggered up, with two spears sticking 
in her fat flank. The boys shouted and rushed forward, the piglets scattered and the sow burst the 
advancing line and went crashing away through the forest.


‘After her!’
They raced along the pig-track, but the forest was too dark and tangled so that Jack, cursing, 


stopped them and cast among the trees. Then he said nothing for a long time but breathed fiercely 
so that they were awed by him and looked at each other in uneasy admiration. Presently he stabbed 
down at the ground with his finger.


‘There—’
Before the others could examine the drop of blood, Jack had swerved off, judging a trace, touching 


a bough that gave. So he followed, mysteriously right and assured; and the hunters trod behind him.
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A Christmas Carol 


This extract is taken from the end of Stave 3, when the ghost of Christmas Present 
conducts Scrooge on a tour of other families‘ Christmases. 
Dickens creates a mood and atmosphere of an endless ordeal when he describes 
the “long night.” This highlights the sheer length of time that Scrooge has been 
guided, adding to his potential confusion and exhaustion and giving the sense of a 
long, drawn out affair. 
As the extract progresses, a far more extreme mood of urgency is created when 
Dickens explains that the “Ghost grew older” and that he would die “tonight.” This 
creates mood by highlighting the new urgency of the situation, and the immediate 
nature of the end of the Ghost’s life. 
When the Ghost reveals Want and Ignorance, Dickens creates a far more sinister 
mood, by describing them as “yellow” and “meagre.” A mood of confusion and alarm 
is is created when Dickens describes the two children as not natural, and almost 
super-human. Scrooge’s response in itself creates further atmosphere as “his words 
choked” themselves. This highlights the shock and horror of the two ragged children, 
and Scrooge’s uncontrollable response highlights how the children are like nothing 
he has ever seen before. 
The sinister atmosphere is continued through the final parts of the extract, when the 
Ghost warns Scrooge to “beware them both.” Dickens creates a dark and dangerous 
mood through demonstrating the threat that the children pose to humanity, and the 
danger they both possess. 


Dickens continues the sinister mood when he explains how the Ghost throws 
Scrooge’s own words back in his face, and “turns on him.” This creates a threatening 
mood as the Ghost who initially helped to guide Scrooge is turning back on him in a 
threatening way. A mood of isolation is created as the reader realises that Scrooge is 
now alone - everyone (including the Ghost) has abandoned him. 
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(b)  Blood Brothers 
 
 (i)  Read the extract on the opposite page. Then answer the following question: 
 


How does Willy Russell create mood and atmosphere for an audience here? Refer 
closely to the extract in your answer.                                       [10] 
 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
0 marks Nothing written, or nothing worthy of credit. 


 
 


1 mark Simple general comments. 
 


 


2-4 marks Answers will be general, and dependent on relatively simple 
narrative/reorganisation. 
 


 


5-7 marks Answers will still be reliant on narrative, but will include 
highlighting of specific detail. For 7, answers will be thoughtful 
and thorough, looking at, for example, the relationships between 
the characters. 
 


 


8-10 marks Answers will be assured, analytical, with an increasingly clear 
appreciation of Russell's techniques, such as the use of stage 
directions. At the top, responses may show an appreciation of 
the humour inherent in the extract and how it is created (through 
contrast in characters and their situation). 


 


 
 


*(ii)  “Mr. Lyons appears in Blood Brothers only occasionally, yet he is a crucial 
character.” To what extent do you agree with this statement?             [20+4] 
 
This question covers assessment objectives A01 (33%) and A02 (67%). 


 


As with all relatively open questions, opinion is free, so be flexible in judging what is 
offered and use the marking guidelines for fine tuning. 


 
0 marks Nothing written, or nothing worthy of credit. 


 
 


1-4 marks Simple, patchy narrative, at a general level. 
 


 


5-9 marks Answers will be increasingly focused, with some discussion of 
relevant detail, with awareness and, perhaps, empathy for 8/9.  
 


 


10-14 marks Answers will be more focused, with solid knowledge of the text 
used to support judgments of Mr. Lyons and his importance. For 
13-14, answers will be sustained and thoughtful, although “to 
what extent” will probably be only addressed implicitly at this 
level. 


 


 


15-20 marks Answers will be sensitive, astute, evaluative and assured, with 
apt coverage of key points from across the play. “To what extent” 
will be addressed with increasing confidence. 


 


 
 Please look for, and reward, valid alternatives. 
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*(iii)  Show how Willy Russell presents the changing relationship between Mickey and 
Linda.                                  [20+4] 


 


This question covers assessment objectives A01 (33%) and A02 (67%). 


 
0 marks Nothing written, or nothing worthy of credit. 


 
1-4 marks Answers will be based on simple, patchy narrative. 


 
5-9 marks Answers will be dependent on fairly simple narrative, with an 


awareness and an emerging discussion of Mickey and Linda’s 
relationship in the play, although coverage of the play may be 
patchy and specific detail a bit scant.  
 


10-14 marks Candidates will reveal an increasingly sound knowledge of the 
play, used to support discussion of the relationship between 
Mickey and Linda, which will be increasingly thoughtful and 
thorough at the top half of this mark range. There will be 
increasingly balanced coverage of the play in this band.   
 


15-20 marks Responses will be well-balanced in their discussion of the 
relationship between Mickey and Linda, and will be typified by 
sensitivity and evaluation, with, perhaps, originality for the highest 
marks. In this band the idea of “changing” will be addressed with 
increasing assurance. 


 


  Please look for, and reward, valid alternatives. 


 
  
  
* Each question includes an additional 4 marks for the assessment of spelling, punctuation 
and accurate use of grammar. Please refer to the grid below. The maximum mark available 
for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in the 
performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the question. 
Any errors do not hinder meaning in the response. Where required, 
they use a limited range of specialist terms appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the context of 
the demands of the question. Where required, they use a good range of 
specialist terms with facility.  


High performance 
 


4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the context of 
the demands of the question. Where required, they use a wide range of 
specialist terms adeptly and with precision. 
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A View From The Bridge 
 
In the play ‘A View From The Bridge’ by Arthur Miller, the character Marco migrates 
to America with his brother Rodolfo in search for a better life. His character is seen 
as the stronger sibling as he is described as being muscular and manly compared to 
his brother. Throughout the play, Marco’s mood gradually changes from being a 
polite and honest character to eventually being overwhealmed by anger towards the 
end of the play. 
Marco is first introduced to the audience when he arrives at his cousins Beatrices 
house, and he is shown to be a polite and modest man who will obey any command 
by the house owner Eddie. This is seen when he says to Eddie ‘when you say go, 
we will go.‘ This quote is important in seeing how Marco is polite because he 
understands that Eddie and Beatrice are doing him a favour in allowing him and his 
brother to stay in their house, because they could get into a lot of trouble for allowing 
them to illegally migrate. From this scene we also begin to see how Marco is 
favoured by Eddie because he shows full understanding of what is happening, and is 
willing to do anything in order to be able to stay in America to provide for his family 
back home. Eddie also respects Marco at this point for thanking him for allowing 
them into his home, which is part of the reason Eddie favours him. Also, from this 
scene, we can see that the character of Marco seems more outgoing than his 
brother Rodolfo. This is because Marco initiates the conversation, and talks to Eddie 
whilst Rodolfo stays quiet. This is key because throughout the play, Marco is seen to 
be the dominant sibling as he makes conversation with Eddie, Beatrice and 
Catherine throughout the play, and is often the one to initiate these conversations. 
 
Later on in the play, in the last scene before act 2, is where Marco’s character begins 
to develop and the audience sees a different side to him. This is shown in the scene 
where Rodolfo has just been punched by Eddie whilst Eddie teaches him to box, 
whilst Marco talks to Eddie. He asks Eddie, ‘Can you lift this chair?‘ before picking up 
a chair from the ground using one hand. When Eddie is unable to do so, Marcos 
character begins to develop an angrier  side than previously seen when he said he 
would happily obey any command given to him by Eddie. This is because the scene 
ends with him holding a chair above Eddies head, whilst the stage directions say ‘(he 
transforms what may be a warning glare into a grin of triumph).‘ From this scene, 
Marco is shown to be deeply protective over his brother, and by holding the chair 
over Eddies head he is showing Eddie who has more power out of the two of them. 
This is a vital scene for Marco because the audience sees his character change from 
one which happily gets along with Eddie, to one threatening him indirectly to show he 
will not allow him to hurt his brother. Also, at this point the audience sees that Marco 
understands how Eddie feels towards Catherine so from this point on within the play, 
Marco seems to be more on edge around Eddie because he knows the trouble that 
Eddie may bring between Rodolfo and Catherine.  
Towards the end of the play, after Eddie has called immigration officers about Marco 
and Rodolfo the ongoing tension between Eddie and Marco fully escalates to the 
point where Marco has an arguement with Eddie outside of their house. He shouts ‘I 
accuse him!‘ which may refer to how Eddie is bad and evil in the eyes of Marco. He 
then goes on to say ‘He killed my children‘ which shows how upset Marco is at the 
prospect of having to return to Italy where he will not have the money to provide for 
his children anymore. Marco then goes on to shout ‘Animal! You go on your knees to 
me!‘ out of rage before finally shouting ‘Anima-a-a-l‘ once again. This scene shows 


Comment [77]:  
A strong opening, with a clear overview. 


Comment [78]:  
Good practice to start with the first 
appearance of a character, widened out and 
discussed. 


Comment [79]:  
Slightly dubious inference, which could do 
with more specific support. 


Comment [80]:  
Useful discussion of important scene, 
showing a sensitive understanding of 
characters and relationships. 


Comment [81]:  
Moves from specific to general - a sign of 
someone working at a high level. 







 


the build up of anger that Marco has been feeling because Eddie has ruined the rest 
of his life by phoning the immigration officers. This scene is also very important in 
showing Marco’s character because it shows how, throughout his stay in America, 
his character has become the complete opposite of what it used to be. When Marco 
first arrives, his character understands that Eddie is in charge of him, however in this 
scene he shouts that Eddie should kneel to him, showing the authority that he now 
believes to have over Eddie. This authority may have come from Eddie shouting to 
him that he wants his name back, which shows that Marco’s character has stripped 
Eddie of the respect he used to have. 
In conclusion, the character of Marco gradually develops throughout the play from a 
man who is polite and willing to talk to whoever he meets in America, to one who is 
spiteful and full of hatred to the man who originally gave him a home in America. It is 
important to note that this change in character is due to the brotherly bond that 
Marco has with Rodolfo, as all his actions are taken in order to protect Rodolfo and 
Catherines relationship. Also, throughout the play Marco remains curteous to 
Beatrice and Catherine, which further shows that the reason Marco acts this way is 
due to Eddie.   
 
 
 
 
Task 
 
The real test of this sort of question, giving advice to an actor who is to take on a 
role, is, what use would it be to someone who doesn’t know much about the play or 
the character. This would certainly be very helpful to an actor. One area that is a little 
less developed is where the candidate discusses events at the end of the play. Look 
again at this part of the play, and see what details could have been included, that 
weren’t in this response. 
 
 
 
 
 
Examiner comment 
 
 
This is an assured and evaluative response, with apt focus   on some of the key 
areas of the play. It would get a mark of 18, with a SPaG mark of 3. 
 
 


Comment [82]:  
Valid focus on key scene at the end of the 
play, although there could be more specific 
detail about exactly what happens. 
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A View From The Bridge 
 
In the play ‘A View From The Bridge’ by Arthur Miller, the character Marco migrates 
to America with his brother Rodolfo in search for a better life. His character is seen 
as the stronger sibling as he is described as being muscular and manly compared to 
his brother. Throughout the play, Marco’s mood gradually changes from being a 
polite and honest character to eventually being overwhealmed by anger towards the 
end of the play. 
Marco is first introduced to the audience when he arrives at his cousins Beatrices 
house, and he is shown to be a polite and modest man who will obey any command 
by the house owner Eddie. This is seen when he says to Eddie ‘when you say go, 
we will go.‘ This quote is important in seeing how Marco is polite because he 
understands that Eddie and Beatrice are doing him a favour in allowing him and his 
brother to stay in their house, because they could get into a lot of trouble for allowing 
them to illegally migrate. From this scene we also begin to see how Marco is 
favoured by Eddie because he shows full understanding of what is happening, and is 
willing to do anything in order to be able to stay in America to provide for his family 
back home. Eddie also respects Marco at this point for thanking him for allowing 
them into his home, which is part of the reason Eddie favours him. Also, from this 
scene, we can see that the character of Marco seems more outgoing than his 
brother Rodolfo. This is because Marco initiates the conversation, and talks to Eddie 
whilst Rodolfo stays quiet. This is key because throughout the play, Marco is seen to 
be the dominant sibling as he makes conversation with Eddie, Beatrice and 
Catherine throughout the play, and is often the one to initiate these conversations. 
 
Later on in the play, in the last scene before act 2, is where Marco’s character begins 
to develop and the audience sees a different side to him. This is shown in the scene 
where Rodolfo has just been punched by Eddie whilst Eddie teaches him to box, 
whilst Marco talks to Eddie. He asks Eddie, ‘Can you lift this chair?‘ before picking up 
a chair from the ground using one hand. When Eddie is unable to do so, Marcos 
character begins to develop an angrier  side than previously seen when he said he 
would happily obey any command given to him by Eddie. This is because the scene 
ends with him holding a chair above Eddies head, whilst the stage directions say ‘(he 
transforms what may be a warning glare into a grin of triumph).‘ From this scene, 
Marco is shown to be deeply protective over his brother, and by holding the chair 
over Eddies head he is showing Eddie who has more power out of the two of them. 
This is a vital scene for Marco because the audience sees his character change from 
one which happily gets along with Eddie, to one threatening him indirectly to show he 
will not allow him to hurt his brother. Also, at this point the audience sees that Marco 
understands how Eddie feels towards Catherine so from this point on within the play, 
Marco seems to be more on edge around Eddie because he knows the trouble that 
Eddie may bring between Rodolfo and Catherine.  
Towards the end of the play, after Eddie has called immigration officers about Marco 
and Rodolfo the ongoing tension between Eddie and Marco fully escalates to the 
point where Marco has an arguement with Eddie outside of their house. He shouts ‘I 
accuse him!‘ which may refer to how Eddie is bad and evil in the eyes of Marco. He 
then goes on to say ‘He killed my children‘ which shows how upset Marco is at the 
prospect of having to return to Italy where he will not have the money to provide for 
his children anymore. Marco then goes on to shout ‘Animal! You go on your knees to 
me!‘ out of rage before finally shouting ‘Anima-a-a-l‘ once again. This scene shows 







the build up of anger that Marco has been feeling because Eddie has ruined the rest 
of his life by phoning the immigration officers. This scene is also very important in 
showing Marco’s character because it shows how, throughout his stay in America, 
his character has become the complete opposite of what it used to be. When Marco 
first arrives, his character understands that Eddie is in charge of him, however in this 
scene he shouts that Eddie should kneel to him, showing the authority that he now 
believes to have over Eddie. This authority may have come from Eddie shouting to 
him that he wants his name back, which shows that Marco’s character has stripped 
Eddie of the respect he used to have. 
In conclusion, the character of Marco gradually develops throughout the play from a 
man who is polite and willing to talk to whoever he meets in America, to one who is 
spiteful and full of hatred to the man who originally gave him a home in America. It is 
important to note that this change in character is due to the brotherly bond that 
Marco has with Rodolfo, as all his actions are taken in order to protect Rodolfo and 
Catherines relationship. Also, throughout the play Marco remains curteous to 
Beatrice and Catherine, which further shows that the reason Marco acts this way is 
due to Eddie.   
 
 
 












Lord of the Flies  
 
In the novel ‘Lord of the Flies’, Roger, at the start is quite a quiet character but as the 
novel goes on he grows more confident and becomes a trusty member of Jack’s 
hunting group of savages. 
At the start of the novel, it is Roger who initiates the vote for chief. Golding says, “the 
dark boy, Roger, stirred and finally spoke up” Roger then said, “Lets have a vote.” 
This is a very important action as a whole in the novel because it is Jack not being 
elected leader that turns him into a savage and creates a divide between the boys. 
At this time, the boys would have lived in a democratic country where it was known 
to have votes for leaders, so to Roger this way would have seemed like the rational 
and British thing to do. At this part in the novel, Roger is quite a quiet character who 
hasn’t really come out of his shell. The word “stirred” suggests that Roger thought 
twice about if he should initiate the vote or not, because he stirred then he took a 
slight hesitation before he said it. It is ironic that it is Roger, who suggests the vote 
because, later on in the novel, he feels it is Jack who should be chief over Ralph, 
and it is Ralph who won the vote that Roger initiated. 
 
Towards the middle of the novel, Roger was throwing stones at Henry, but he threw 
them to miss. Golding tells us, “Roger threw the stones - threw to miss” and “there is 
a 6 yard diameter” where Roger did not throw incase he risked hitting Henry. This is 
important in the overall effect of the novel because it shows that Roger, who would 
go on to become one of the most ruthless savages in the group, still had some 
innocence left in him so shows how the island changed him and the rest of the boys. 
At that time, a boy of Roger’s age would be in school playing with friends or getting 
an education, but Roger can not do this as he is stuck on the island. from the book 
we know that the atomic bomb had just gone off so there would be many casulties, 
but he would still have the oppertunity to live a normal life which is taken away from 
him on the island. The fact that there is a “6 yard diameter” shows that Roger still 
had some innocence left in him because six yards is quite far, so he wanted to be 
sure he didn’t hit Henry. However, others may argue that the fact he is throwing the 
stones in the first place shows the transition from innocent boy to savage. 
When Jack walks off to show he isn’t happy with the arrangements, Roger follows 
him and becomes a hunter. When Roger kills a pig, he says, “Right up her ass.” The 
book tells us that, “One piglet, with a demented shriek, rushed into the sea trailing 
Roger’s spear behind it.” This is important in the events of the novel as a whole 
because it shows that the transition has been made from innocent boys to savages 
and a hunting obsessed group. The phrase, “Right up her ass” shows us the sheer 
delight that Roger feels and pride he has for killing the pig. It also presents him as a 
loud and confident boy which is a contrast to the start of the novel when he was quite 
a quiet boy who kept to himself. the word “demented” shows the pain that Roger has 
inflicted on the pig, and his lack of sorrow or remorse shows his transition from a 
quiet boy to a savage. 
A bit later on, Roger kills Piggy at a gathering they are having. We are told that 
Roger “pushed all his weight” and that he “struck Piggy a glancing blow.” This is 
important in the novel because it shows the complete loss of civilisation which Piggy 
and the conch, which was also destroyed, represents. Although there was a war 
going on at this time, there still would have been an ordered government at the time 
trying to keep everything in check. The phrase “all his weight” shows that Roger 
really was trying to inflict some damage on Piggy and the rest of his group. It also 







shows us that it was a fully intentional act to murder not just a pig, but a human and 
so represents his complete change from innocent boy to savage. The word “blow” 
represents how much of a blow of it was for Ralph to lose Piggy, and how Roger has 
really only helped Jack complete his objective of becoming chief. Here, Roger is 
clearly think about how he can help Jack, but doesn’t have much time to think about 
it because if he hesitated then Piggy would move. The lack of hesitation shows how 
confident Roger now is, which shows the large change he has been through in the 
novel. 
Overall, Roger starts out as a quiet innocent boy who doesn’t want to hurt anyone 
but changes into someone who doesn’t think about the consequences of the action 
he is about to commit and so becomes a savage.  
 
 
 
   
 
 
 
 
 












TBlood Brothers (example 2) 
 
Blood Brothers was a play set in the 1950s to 80s that tries to convey the issues with 
the class system in Britain as at the time there were great contrasts between the 
working and middle class. The character of Mr Lyons is crucial to the play as he 
allows Mrs Lyons to behave the way she does, and also leaves her on her own for 
long periods of time. We see the impacts that Mr Lyons has on the play through the 
actions of Mrs Lyons as well. 
Firstly Mr Lyons may be the reason why Mrs Lyons is so lonely in the first place as 
they “thought children would come along,” but when they didn’t Mr Lyons refused to 
adopt. In one way this could be seen as almost selfish of him as Mrs Lyons is 
constantly at home and dreams of having a child. However, this also is what begins 
to lead to Mrs Lyons’ obsession. 
Mrs Lyons clearly seems to obsess over having a child as when she learns of Mrs 
Johnstone being pregnant she immediately comes up with her plan which is “planted 
as surely as a seed in a mother’s womb.” This is then what leads her to convince 
Mrs Johnstone, almost with coercian, which all may have been as a result of Mr 
Lyons not allowing her to adopt. 
 
Moreover it is Mr Lyons’ job and the fact that he has to go “away for nine months” 
that allows Mrs Lyons to take Edward in the first place. Mr Lyons therefore may 
impact the play to make it seem more harsh as he gives Mrs Lyons a sense of 
urgency, especially when she says “I must have my baby” because Mr Lyons returns 
the next day. Overall this also conveys what is likely to have been quite a middle 
class family in the 1950s as Mr Lyons provides for the family and Mrs Lyons stays at 
home. This set up was also known to cause some depression amoung women.  
Russell may also have used Mr Lyons to both contrast and worsen the character of 
Mrs Lyons. Firstly he contrasts with his wife because he speaks and behaves “good 
naturedly” with Mrs Johnstone where as Mrs Lyons is “obviously agitated by her 
fussing.” Russell seems to use this to make Mrs Lyons seem more out of place and 
volatile.  
 
Furthermore Mr Lyons is also not very understanding and quite evasive when it 
comes to dealing with Mrs Lyons’ mental health. He ignores it and puts it down to 
“that depression that women get after pregnancy.” Although he seems to struggle to 
deal with it properly, this does also typify the attitudes many people had towards 
mental health as it still wasn’t fully understood or respected. This has impacted 
audiences throughout the plays time as Russell seems to be encouraging the 
audience to reconsider such views. 
Another way in which Mr Lyons is crucial is that he allows Mrs Lyons to make all the 
decisions as “the house is your domain.” Significantly, this results in the sacking of 
Mrs Johnstone as Mr Lyons doesn’t question it. 
On the other hand Mr Lyons has very little impact on Act Two of the play as he 
hardly appears. We do see his impact through how Edward is well educated and 
goes to university, which was also not as common when the play was set so 
therefore conveys their wealth, however Mr Lyons has very little to do with Edwards 
upbringing and Edward ends up in a good job. 
Russell may have use Mr Lyons to emphasise the Brechtian style of the play. The 
Brechtian style meant that many versions of the play were performed with a split 
stage in order to highlight the contrasts and binary opposites of the characters. 







Similarly, Mr Lyons creates a contrast between him and his wife that could be seen 
to make her health become increasingly worse. 
Mr Lyons also contributes to the theme of relationships as he seems to have a poor 
relationship with Mrs Lyons, and is also essential to highlight the contrasts in class. 
These were largely due to Margaret Thatcher’s cuts in the 80s which meant working 
classes struggled and middle classes tended to do better. 
 
In conclusion, although Mr Lyons is a very minor character and seems to have fairly 
little direct impact on the play, I believe he is essential for the storyline to actually 
work and Russell uses him effectively to highlight the main themes of the play such 
as relationships, class and to convey the allegory of Blood Brothers.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 












Blood Brothers (example 2) 
 
Blood Brothers was a play set in the 1950s to 80s that tries to convey the issues with 
the class system in Britain as at the time there were great contrasts between the 
working and middle class. The character of Mr Lyons is crucial to the play as he 
allows Mrs Lyons to behave the way she does, and also leaves her on her own for 
long periods of time. We see the impacts that Mr Lyons has on the play through the 
actions of Mrs Lyons as well. 
Firstly Mr Lyons may be the reason why Mrs Lyons is so lonely in the first place as 
they “thought children would come along,” but when they didn’t Mr Lyons refused to 
adopt. In one way this could be seen as almost selfish of him as Mrs Lyons is 
constantly at home and dreams of having a child. However, this also is what begins 
to lead to Mrs Lyons’ obsession. 
Mrs Lyons clearly seems to obsess over having a child as when she learns of Mrs 
Johnstone being pregnant she immediately comes up with her plan which is “planted 
as surely as a seed in a mother’s womb.” This is then what leads her to convince 
Mrs Johnstone, almost with coercian, which all may have been as a result of Mr 
Lyons not allowing her to adopt. 
 
Moreover it is Mr Lyons’ job and the fact that he has to go “away for nine months” 
that allows Mrs Lyons to take Edward in the first place. Mr Lyons therefore may 
impact the play to make it seem more harsh as he gives Mrs Lyons a sense of 
urgency, especially when she says “I must have my baby” because Mr Lyons returns 
the next day. Overall this also conveys what is likely to have been quite a middle 
class family in the 1950s as Mr Lyons provides for the family and Mrs Lyons stays at 
home. This set up was also known to cause some depression amoung women.  
Russell may also have used Mr Lyons to both contrast and worsen the character of 
Mrs Lyons. Firstly he contrasts with his wife because he speaks and behaves “good 
naturedly” with Mrs Johnstone where as Mrs Lyons is “obviously agitated by her 
fussing.” Russell seems to use this to make Mrs Lyons seem more out of place and 
volatile.  
 
Furthermore Mr Lyons is also not very understanding and quite evasive when it 
comes to dealing with Mrs Lyons’ mental health. He ignores it and puts it down to 
“that depression that women get after pregnancy.” Although he seems to struggle to 
deal with it properly, this does also typify the attitudes many people had towards 
mental health as it still wasn’t fully understood or respected. This has impacted 
audiences throughout the plays time as Russell seems to be encouraging the 
audience to reconsider such views. 
Another way in which Mr Lyons is crucial is that he allows Mrs Lyons to make all the 
decisions as “the house is your domain.” Significantly, this results in the sacking of 
Mrs Johnstone as Mr Lyons doesn’t question it. 
On the other hand Mr Lyons has very little impact on Act Two of the play as he 
hardly appears. We do see his impact through how Edward is well educated and 
goes to university, which was also not as common when the play was set so 
therefore conveys their wealth, however Mr Lyons has very little to do with Edwards 
upbringing and Edward ends up in a good job. 
Russell may have use Mr Lyons to emphasise the Brechtian style of the play. The 
Brechtian style meant that many versions of the play were performed with a split 
stage in order to highlight the contrasts and binary opposites of the characters. 


Comment [72]:  
Rather a general reference to the 
background of the play (remember that 
context is not assessed in responses to the 
play in 2b)  


Comment [73]:  
This would make for a more focused and 
purposeful start. 


Comment [74]:  
Thoughtful discussion of characters and 
relationships, with apt detail to support. 


Comment [75]:  
Sensitive overview and evaluation. 







 


Similarly, Mr Lyons creates a contrast between him and his wife that could be seen 
to make her health become increasingly worse. 
Mr Lyons also contributes to the theme of relationships as he seems to have a poor 
relationship with Mrs Lyons, and is also essential to highlight the contrasts in class. 
These were largely due to Margaret Thatcher’s cuts in the 80s which meant working 
classes struggled and middle classes tended to do better. 
 
In conclusion, although Mr Lyons is a very minor character and seems to have fairly 
little direct impact on the play, I believe he is essential for the storyline to actually 
work and Russell uses him effectively to highlight the main themes of the play such 
as relationships, class and to convey the allegory of Blood Brothers.  
 
 
 
 
 
Task 
 
When thinking about the importance of a character, it is useful to think about how 
they move the story on, show different aspects of other characters, as well as what 
they may reveal about themselves, and how they bring out the themes of the play or 
novel. Look back at this response and see if you can think of other instances in the 
play where Mr Lyons affects events, reveals aspects of other characters, or 
highlights its themes. 
 
 
 
 
Examiner comment 
 
This is an assured and evaluative answer, and would get a mark of 17, with 4 for 
SPaG.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


Comment [76]:  
Interesting discussion - but historical 
references are not all that relevant here. 
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(c) A Christmas Carol


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does Charles Dickens create mood and atmosphere here? Refer closely to the 
extract in your answer. [10]


 Either,


 (ii) Show how Charles Dickens criticises aspects of Victorian society in A Christmas Carol.
 [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) How is the character of Fred, Scrooge’s nephew, important to the novel as a whole? 
Remember to support your answer with reference to the novel and to comment on its 
social, cultural and historical context. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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It was a long night, if it were only a night; but Scrooge had his doubts of this, because the Christmas 
Holidays appeared to be condensed into the space of time they passed together. It was strange, too, 
that while Scrooge remained unaltered in his outward form, the Ghost grew older, clearly older. 
Scrooge had observed this change, but never spoke of it, until they left a children’s Twelfth Night 
party, when, looking at the Spirit as they stood together in an open place, he noticed that its hair was 
grey.


“Are spirits’ lives so short?” asked Scrooge.
“My life upon this globe, is very brief,” replied the Ghost. “It ends to-night.”
“To-night!” cried Scrooge.
“To-night at midnight. Hark! The time is drawing near.”
The chimes were ringing the three quarters past eleven at that moment.
“Forgive me if I am not justified in what I ask,” said Scrooge, looking intently at the Spirit’s robe, 


“but I see something strange, and not belonging to yourself, protruding from your skirts. Is it a foot 
or a claw?”


“It might be a claw, for the flesh there is upon it,” was the Spirit’s sorrowful reply. “Look here.”
From the foldings of its robe, it brought two children; wretched, abject, frightful, hideous, miserable. 


They knelt down at its feet, and clung upon the outside of its garment.
“Oh, Man! look here! Look, look, down here!” exclaimed the Ghost.
They were a boy and a girl. Yellow, meagre, ragged, scowling, wolfish; but prostrate, too, in 


their humility. Where graceful youth should have filled their features out, and touched them with its 
freshest tints, a stale and shrivelled hand, like that of age, had pinched, and twisted them, and pulled 
them into shreds. Where angels might have sat enthroned, devils lurked, and glared out menacing. 
No change, no degradation, no perversion of humanity, in any grade, through all the mysteries of 
wonderful creation, has monsters half so horrible and dread.


Scrooge started back, appalled. Having them shown to him in this way, he tried to say they were 
fine children, but the words choked themselves, rather than be parties to a lie of such enormous 
magnitude.


“Spirit, are they yours?” Scrooge could say no more.
“They are Man’s,” said the Spirit, looking down upon them. “And they cling to me, appealing from 


their fathers. This boy is Ignorance. This girl is Want. Beware them both, and all of their degree, but 
most of all beware this boy, for on his brow I see that written which is Doom, unless the writing be 
erased. Deny it!” cried the Spirit, stretching out its hand towards the city. “Slander those who tell it 
ye! Admit it for your factious purposes, and make it worse! And abide the end!”


“Have they no refuge or resource?” cried Scrooge.
“Are there no prisons?” said the Spirit, turning on him for the last time with his own words. “Are 


there no workhouses?”
The bell struck twelve.


© WJEC CBAC Ltd.





		Blank Page






© WJEC CBAC Ltd. 


109 
 


(c)  A Christmas Carol 
 


(i) Read the extract on the opposite page. Then answer the following question: 
 


How does Charles Dickens create mood and atmosphere here? Refer closely to 
the extract in your answer.           [10] 


 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
0 marks Nothing written, or nothing worthy of credit. 


 
  


1 mark Brief responses with very simple, general, comments on what is 
happening in the extract. 
 


  


2-4 marks Answers will be dependent on re-telling, with some discussion and 
awareness of the impact of the appearance of the children, for 
example, at 4. 
 


  


5-7 marks Candidates will track through the extract, selecting and highlighting 
relevant detail. For 7 candidates will discuss relevant detail 
thoughtfully and thoroughly. 
 


  


8-10 marks Answers will be increasingly closely read, evaluative, assured and, 
at the top of this band, analytical of Dickens’ use of language, and 
have an overview of the effects of the extract. 


  


 
 
 


*(ii)  Show how Charles Dickens criticises aspects of Victorian society in A Christmas 
Carol.                      [20+4] 


 


This question covers assessment objectives A01 (33%) and A04 (67%). 
 


As this is a relatively open question, there will probably be a range of approaches in 
responses to it. Please, therefore, be receptive to a range of responses, and judge 
according to the knowledge and understanding shown.    


 
0 marks  Nothing written, or nothing worthy of credit. 


 
 


1-4 marks  Answers will be based on patchy simple and general narrative. 
 


 


5-9 marks  Answers will be based on simple narrative and judgements with 
some discussion of relevant aspects of the novel, for 8-9. 
 


 


10-14 marks Answers will be more selective and focused, with apt use of the 
text. At 13-14 discussion will be more thoughtfully developed. 
Awareness of relevant contextual issues (poverty, welfare etc.) will 
be evident. 
 


 


15-20 marks Answers will be sensitive and increasingly evaluative, in their 
discussion of families and family life, and, at the top, may be 
original - considering different types of family, for example, and the 
impact of the historical and social context of the time. 


 


 
 Please look for, and reward, valid alternatives. 
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*(iii)  How is the character of Fred, Scrooge's nephew, important to the novel as a 
whole? Remember to support your answer with reference to the novel and to 
comment on its social, cultural and historical context.                          [20+4] 


  
This question covers assessment objectives A01 (33%) and A04 (67%). 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
 


1-4 marks  Patchy simple narrative. 
 


 


5-9 marks  Answers will be dependent on simple, and, quite probably, patchy, 
narrative with some discussion, and, perhaps, empathy, for 8-9, 
and some awareness of relevant contextual features (e.g. 
Victorian families, Christmas, etc.) 
 


 


10-14 marks Answers will still be narrative driven but the use of the text will be 
more selective, and discussion more focused, becoming thoughtful 
and thorough at 13/14. There will be an increasing focus on the 
issue of importance at this level, such as how the character of 
Fred helps develop the character of Scrooge, and the themes of 
the novel, within its context, as suggested above.  
 


 


15-20 marks Answers will be increasingly astute, evaluative and well 
considered, with “how” addressed with increasing confidence. 
Points covered may include Fred's effect on Scrooge, Scrooge's 
consequent change, and Fred's family life (as in Victorian society). 


 


 
 Please look for, and reward, valid alternatives. 


 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, punctuation 
and accurate use of grammar. Please refer to the grid below. The maximum mark available 
for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in the 
performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the question. 
Any errors do not hinder meaning in the response. Where required, 
they use a limited range of specialist terms appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the context of 
the demands of the question. Where required, they use a good range of 
specialist terms with facility.  


High performance 
 


4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the context of 
the demands of the question. Where required, they use a wide range of 
specialist terms adeptly and with precision. 
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